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‘All Mustafa al-Misrati’s story As-Sd’ihdt al-gamilat wa-dl-Hagg.
Critical Analysis and Evaluation

The story I am introducing here is As-Sa’ihat al-gamilat wa-al-Hagg (The
beautiful female tourists and the hagg), chosen from Al-Misrati’s Al-Qird fi
al-matar collection of stories.* The reason behind my choice of this
particular short story is that it has the tourism issue as a background.
Moreover, it contains some scenes where fantasy is mixed with reality, and
it also deals with some aspects of the Libyan society including some habits
and traditions still in existence. Hereunder, I am quoting and presenting the
text from the story, translating it and then giving a short critical account and
analysis as to what the text indicates.

Before beginning the presentation and analysis, it should be admitted that
Al-Misrati is not only a story-teller but also a litterateur, a researcher, a critic,
ajournalist, and a politician. The characters of the story in question, are also
marked by a diversity of choice so that they appear as representing a
comprehensive social survey of the Libyan society. Anis Mansiir once said:
“There are two ways for one to know Libya: either to go there or to meet and
sit with ‘Ali al-Misrati, the well-known journalist, mugahid and man-of-
letters”.

The story begins as follows: Magmii ‘atun min fatayati Ad-Danimark wa-
As-Suwayd wa-Finlanda habatna al-madinata fi sirbin li-s-siyaha,
gamilatun ma’isatun fi ‘umr az-zuhtr wa-basmat ar-rabi‘ — wa-naswat al-
hayawiyya wa-intildqa farhat al-hayat (p. 119) (A group of Scandinavian
girls, from Denmark, Sweden and Finland, arrived at the city (Tripoli)
airport in a scheduled tour. They were beautiful, slender and graceful, young
in the age of blossoms and the smile of the spring; full of life and happiness).

Here, the writer begins his story mentioning the first elements in the story
technique, by trying to attract the attention of the reader. The writer
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impresses upon the special beauty of these Scandinavian tourist girls,
comparing this human beauty with the beauty of nature exemplified in the
spring approaching. This is because these Scandinavian girls are gifted with
such natural beauty in addition to youthfulness, sweet smile, elegant outside
appearance, nimble, energetic and lively movement, that attract the attention
of passers-by and encourage wandering men in the streets and provoke their
excitement and teasing.

Next the excitement element grows more when the asuthor inserts some
details which offer information about the company of beautiful tourists, like
the way of arriving, age, diversity of hobbies and professions, though they
all have in common one thing: beauty! Despite this diversity, beauty is their
main characteristic; none of them is exceptional or less than the others in
this. It seems that they all combined a physical and spiritual beauty in their
constitution. Their knowledge of the Orient seems to include some myth and
fantasy which certainly ignited their curiosity and insistence to go there and
find out. Definitely, if they had known the realities of life there, they would
undoubtedly have hesitated, despite the fact that they had the ability and
freedom to do whatever they liked to do.

Then we have a sequence of paragraphs and scenes logically consecutive so
that each leads to the next though they differ in length. The outside appearance
of these tourists is detailed here, the writer indicating that they had nice slender
figures, compared with the fleshy, fat Egyptian or Libyan women in particular
in those days. Corpulence was once a sign of beauty and attraction in a woman,
but it is hardly seen so anymore nowadays. Education and the media however,
have encouraged the new generation here to practise suitable means of sport
and care for what to eat so as to remain in acceptable physical form. Yet these
Scandinavian tourists drew attention and attracted curiosity for their
exceptional beauty among the public, particularly the youths of Tripoli who, it
seems, were fascinated and excited by their way of walking, laughing and
playing on the beach. The writer makes this clear in his words ka’annama
taqulu: hayta laka which he quotes from the Qur’an (12:23) in the sequence of
the Egyptian governor’s wife trying to seduce Joseph.

Then the story writer defines the place: the beautiful female tourist group
accommodates at An-Nahla Hotel. Here we also find that the writer pays
attention to nature, the natural environments of the place, providing a short
general description of both the desert and the sea, neighbouring Tripoli, with
their green meadows and beaches with clean sand, not forgetting the
inveterate history of the region.

The writer now introduces the main character, the hero of the story, after
he had prepared the stage for the coming scenes. This hero is Al-Hagg. The
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writer then provides some details about the task assigned to his hero which
are necessary for the dramatic structure and the coming events, and hereby
he provides for another essential part of the story structure, the main
character in the story.

In the text Al-Misrati explains what Al-Hagg has to do: to watch and
protect these beautiful tourist girls against any possible meddling or
aggression brought about by the fascinated and even tempted public who had
little to do other than watching with pleasure and enjoyment such eventful
visit of these tourists. Before the 1969 revolution; unemployment was the
rule; illiteracy, beliefs and traditions seen later as wrong, shared in creating
such feelings among the public; and the feeling of utter freedom among these
European girls made them behave as if they were in their countries, not
considering, possibly not knowing about, the conservative traditions of the
people observing or watching them with much admiration, excitement and
even desire.

More details are given here in next two paragraphs about the character of
Al-Hagg, the composition of this character, its dimensions which contain the
exterior side, the outside appearance and the apparent behaviour and
conduct, and the psychological and mental aspects of this character which
govern the man’s conduct and how he behaves, as well as the social aspects
which include Al-Hagg’s social status, his position in his society and the
circumstances and environments he lives in, in general. All these points are
touched on in these last paragraphs.

Here is more technical structure added to the story by means of providing
more details of the assignment allotted to Al-Hagg and his responsibilities,
and these depict the psychological state of the hero of the story which go
along with normal human nature in similar situations.

Anta ya Hagg fi hadihi al-ayyam wa-fi hadihi al-muhimma ‘indaka ya
bahtaka hasana wa-1a hasanat an-nuwwab al-halafit wa-ad-diblamasiyyin
al-kasala—wa-1a yukallimuka ahadun—wa-1a saytara li-ahad ‘alayka wa-
1a yaqrabuka wa-1a yuhaddiduka ahad.

Al-Hagg: Ana abu al-hatar. ‘indaka ragil! ma nahaf illa min rabbi. wa-
allah law ga’a ra’is al-wuzard’ bi-tubatihi, natruduhu min ad-durag (p.
121). (“You know, O Al-Hagg, you are a lucky man. Your immunity in these
days through this special assignment is not unequal to that of the degraded
members of the parliament or the lazy diplomats. Nobody dares to approach
you and talk with you ; nobody has authority on you ; nobody can draw near
you or threaten you.” And Al-Hagg replies: ‘I do not fear danger; I am the
father of danger. You are facing a manftl man. I fear none but my Lord. By
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God! Even if the premier himself comes to this area, I shall drive him out
from the stairs!).’

In the dialogue quoted, Al-Hagg gets acquainted with the importance of
his assignment. The tourist official explains to him that his job implies
immunity from punishment and absolute authority; it is similar to that of
members of parliament or diplomats which can protect him from being
influenced by any authority while performing his duty. Thus he could face
without fear the men mentioned in the text quoted earlier. The writer here
speaks of the undeserved immunity of some members of the Libyan
parliament and some diplomats with much irony and criticism; for he
worked in that field and knew the realities there. For Al-Hagg, his job, his
responsibility towards these beautiful girls, satisfies him and this immunity
meets his vanity and self-conceit and his lust for practising power over
others including officials and the premier of the country as long as he fears
nobody anymore. Al-Hagg possibly had known of corruption, privilege,
monopoly, enjoyed by high officials including cabinet ministers, members
of parliament, and diplomats and with some self-conceit, longs for taking
revenge on them all. Apparently, this could be a sufficient reason for Al-
Hagg to accept this particular job. But to enjoy the company of such
fascinating girls while forbidding other local men from even glancing at
them, could also be behind his enthusiasm to accept it.

The action begins to develop with an element of excitement in the story
when the hero finds himself placed in an expectedly difficult situation,
which gradually leads to the knot in the story structure and to aseries of
incidents which follow: wa-kanat dimna al-mawkib as-siyahi ihda al-
fatayat ta‘rifu Say’an min al-italiyya allati agadaha Al-Hagg muhadatatan
wa- mulagatan ‘indama kana musagan mugannadan fi hidmat At-Tiliyan -
wa-takallama ma‘aha wa-takallamat ma‘ahu. wa-lihiza ba‘da yawmayni,
Al-Haggu halaqa ra’sahu bi-usliib ‘asri wa-kawa—haddada—malabisahu
wa-iStara rabtat ‘unuq min lawn wa-tirazin mustahdat. wa-asbaha sahib
giyafa aniga wa-muhaddaban bi-Saklin ma, aw nisbiyyan, muhaddab
ma‘ahunna bi-al-ima’ wa-al-kalimat wa-al-iSarat wa-nisf al-ibtisama wa-
muhawalat al-hidma wa-al-‘inaya. kana hada ma‘ahunna. lakin ma‘a al-
aharin, nazaratuhu 1a zalat haddatan, gaddatan, sarimatan, hazimatan aw
mahztmatan (p. 132) (Among the tourist procession there was a young
woman who knew some Italian, a language which Al-Hagg had learnt to
speak while he was recruited as a conscript in the service of the Italian army
(in Libya). And so she conversed with him and he conversed with her. After
two days, people noticed that Al-Hagg had changed : he shaved his head in a
modern style and pressed his clothes and even bought and wore a necktie of
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modern colour and type, and so became elegant and relatively polite,
communicating with the girls by a word, a sign or half a smile and trying to
offer them his services and take more care of them. In the mean time he
continued to be serious, strict and watchful towards outsiders).

The writer presents us with a clue for the mystery to come later, viz. the
sudden disappearance of Al-Hagg. A relationship is growing between him
and one of the tourist girls who happens to know and speak Italian which he
can also speaks. Now Al-Hagg starts to make himself look elegant and
acceptable to her and the others. The text gives more clues of his personality
and life: he had served as a soldier in the Italian army in Libya, knew their
language, the Italian, as his generation of Libyan natives possibly did, led a
normal life like other natives, careless about his apparent look until he fell
the victim of temptation by the Scandinavian who spoke Italian and started
to change, so as to win her sympathy and eventually her heart. Meanwhile
his attitude towards his curious natives did not change: he continued to do his
job as before, severe in checking and rebuffing approaching men.

The reader is becoming more and more anxious to know more of the
events of the story. The writer is also anxious not to go beyond the plan of his
story. He is noted here as making the dialogue in the service of the events of
the story, depicting some of the dimensions of the character of the person
through conversation and the words he utters. In this way, the reader can
understand and follow the sequence of events until the climax is reached,
thanks to the way the writer follows in dealing with these events and his skill
and proficiency in building the knot and the conflict, in the story. The series
of incidents which follow present not only Al-Hagg but also the young
street-seller who was anxious to sell his commodities near the hotel, the
journalist and the representative of the joint Scandinavian embassies in
Tripoli, which were in charge of the company of the Scandinavian girls
touring Libya, all these help to portray the picture and the effects in the story.

In the following part, the writer employs the dialogue to convey the plot:
Ga’a musallih al-hawatif wa-fi yadihi alat at-taslih. Lakinna himmat
‘ammika Al-Hagg, hafid mufannis al-‘uytn, bi-israrihi wa-‘inadihi wa-
gaddiyyatihi aktar min al-luzim wa-kawnihi mas’@ilan ‘an ‘azl al-banzin
‘an al-kibrit. gala muhtaddan:

—1a yumkinu an yagtaza Sabbun ‘atabat al-fundug.

— Sayyidi! ana musallih al-hawatif. ‘utlun bi-al-gihaz.

— lays! al-maslaha al-wahida fi dl-balad hatifuha ‘atil wa-gihazuha
samit?

— Lakin hada fundugq.

— hadihi hugga li-igtiham wa-duhtl ganah al-fatayat. ba‘da safari al-
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banat bi-salamat Allah ila As-Suwayd wa-Ad-Danimark wa-‘asimatuha
Kubinhagin (natagahad mutazahligatan wa-mutadahlatan) ta‘ala wa-aslih
al-hatif wa-isna‘ fi al-ganah ma tasa’.. in $a’a Allah tarqus fihi, in $3a’a
Allah turakkib ‘afrit. 1a gihaz hatif.. amma tawwa.. NO... (wa-Sahata wa-
madda kalimata NO (p. 132) (Then the telephone technician came carrying
the case of tools to repair a broken down telephone set in the suite. But Uncle
Al-Hagg, the grandson of mufannis al-‘uytn with all his energy, his
insistence and obstinacy and unnecessary seriousness, being responsible for
the safety of the girls and for isolating the fire from the fuel, angrily said to
him :

‘No man shall cross the hotel threshold into it.’

‘But sir, I am the telephone technician, and I am here to repair a telephone
set which is out of order.’

‘Why ? Is this the only telephone for the administration in this city and it
is out of order and silent?’

‘But this is a hotel ( not the administration )

‘What you say is only a pretext to enter the hotel and rush to the girls’
suite. Look! After the departure of the girls from here in God’s safety to their
countries, Sweden and Denmark, whose capital is Copenhagen (and Al-
Hagg uttered Copenhagen in a peculiar way), you come, repair and do in the
hotel whatever you like. Even you can dance in the suite and you may install
initadevil and not only a telephone set. But now: NO! and pressed the letters
of NO and extended the word).

The dialogue portrays more of the dimensions of the character of Al-Hagg,
be he the speaker or the telephone technician. It also provides more of the
technical structure of the story and additional excitement and psychological
enjoyment to the reader, making him feel as if he is watching a scene in a
comedy, and inciting him to read more so as to find out how the story ends.
The last part of the quotation despite its length, portrays more of the peculiar
character of Al-Hagg without causing boredom to the reader. This character
may be seen as unfamiliar and abhorred for such unusual behaviour; but on
the other hand it can be regarded as rarely existing, containing social and
traditional values seldom found in the society nowadays. The writer draws it
in accordance with his imagination, yet it is based on reality, on actual
existence of such men as called now the old generation.

More is provided here of the excitement element and technical
development in the story so, the knot, and prepare for the end. The
development of the story provides for the logical cause for the hero’s
conduct when it reaches the peak of the dramatic structure and explanation is
given, why Al-Hagg suddenly disappeared.



24 Studia Arabistyczne i Islamistyczne 9, 2001

He felt a sense of relief at the departure of the beautiful Scandinavian
tourists; the troubles of their protection is now over and he has now time for
his family. Or probably he is relieved more to see these beautiful girls no
more an object for the peeping eyes of parasites and curious men who could
be more attractive to the girls than he was.

The text implies the fact that he was not sad for their departure which may
indicate that his relationship with the Danish one who he loved, would
continue but in secret.

The account on his disappearance portrays the way society used
sometimes to solve its social problems like this incident, the disappearance
of certain member of a family. Lots of interpretations and explanations and
inventing rumours which not only could damage the credit of the family but
also complicate the situation instead of sound investigation or referring the
case to the authorities to investigate: wa-safara as-sirb wa-tarat al-‘asafiru
wa-tanaffasa Al-Hagg, hafid mufannis al-‘uytn, as-su‘ada’... wa-hallafna
lahu daftaran min as-suwar at-tadkariyya (albim) wa-ahdahunna ba‘d al-
hadaya at-tadkariyya wa-marrat asabi‘ wa-nasiya al-funduq wa-as-siyaha
sirb as-sa’ihat wa-hadata ma lam yakun fi al-husban. Ihtafa Al-Hagg,
hafidu mufannis al-‘uytn, ihtafa lam yu’tar lahu ‘ala atar wa-1a habar wa-
kanat hunaka ‘adidun min at-ta’ wilat.

— Hal $abbun min alladina naharahum ayyam wugud sirb al-banat as-
sd’ihat wa-qarrara al-intigim minhu hassatan annahu haddadahu wa-
ahanahu amam an-nasi wa-‘ala masma‘ min al-banat?

— Hal gasa fi tahqiqa §amida wa-ibtala‘ahu dihlizun min ad-dahaliz?

— Hal ursila i bi‘ta ‘ilmiyya rasmiyya? wa-ma hiya mu’ahhilatuhu?

— Hal gasa fi ar-rimal?

— Hal hatafathu al-Mafia? wa-hal tahtufu al-Mafia mitlahu? wa-mada
tasna‘u bihi? [...] wa zalla al-halu ashuran qurabata al-‘am wa-zawgatuhu
al-miskina tas’alu ‘anhu wa-atarat az-zawga ‘ala siira lahu ma‘a sirb al-
gamilat min Ad-Danimark wa-As-Suwayd f1 al-funduq wa-walwalat: Ya
day‘ata al-ahlaq! wa-lakin hadda’a min raw‘iha al-gara wa-as-
suwayhibatu wa-talabu minha an tu’aggil al-huzn wa-al-mu‘ahada ba‘da
an ya‘dda (pp. 141-142) (The company [of beautiful tourists] finally
departed, left for home, and the birds flew away and Al-Hagg, the grandson
of mufannis al-‘uylin breathed a sigh of relief. But the girls left him for
memory, an album of photographs taken there during that tour, and he gave
them some presents for memory, too. Weeks passed by, and the tourist
office and the hotel staff forgot about that company of beautiful
Scandinavian tourists. But one day something happened. Al-Hagg, the
grandson of mufannis al-‘uyiin suddenly disappeared without notice and
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leaving no sign to trace his whereabouts. And many speculations and
explanations as to his disappearance started.

‘Did any of the young men whom Al-Hagg had once snubbed or rebuked
during the time of that job and the stay of the tourist girls at the hotel, decided
to take revenge upon Al-Hagg especially if Al-Hagg had insulted that young
man publicly and in the hearing of, and before those beautiful Scandinavian
tourists?

—Did Al-Hagg plunge into mysterious investigations and disappeared in
one of the corridors (of the Investigation Department in charge of the
country security)?

— Or was he sent on an official scientific expedition? But is he qualified
for such expeditions ?

— Or have the sands (of the desert) swallowed him?

—Or, did the Mafia kidnap him? but does such a man interest the Mafia so
as to kidnap him? and what will the Mafia do with him? [...] For months and
even for almost a year speculations had continued as to his disappearance
which led to this uneasy situation, and his poor wife had insistently
continued her inquiry to know his whereabouts but in vain ... And finally she
found a photograph showing him with the group of the beautiful tourist girls
who had come from Denmark and Sweden and stayed at that hotel. Then she
broke into loud wails, crying and repeating loudly : What a loss of morality!
But her female neighbours and friends tried to calm her and sooth her nerves
and console her; they requested her to wait for that sadness and reproach
until her husband returned).

The end is approaching fast since the story has exhausted almost all the
elements of attraction and the reader has become ready to reach that end. The
“black box™ as they say in the world of flight is now found: after almost a
year, the poor wife discovered the photograph which showed Al-Hagg with
the Danish tourist. She had looked for him everywhere assisted in this by all
who sympathized with her, but she had never searched her husband’s clothes
and materials until she found the photograph. This indicates her confidence
in her husband and respect for him, common in the society then. Moreover,
he was an old man, well-known for his rectitude. Her astonishment to see
him with the girls was therefore a normal reaction and so were her words
about the loss of morality.

The writer intended to reach a quick end to his story after it had exhausted
all that it had aimed at. A year had passed by before the wife of Al-Hagg
finally recognized that her husband has deserted her, his family and his
country to lead a new life with a new wife. This was expected after she had
found that photograph with him and the Danish girl. The sequence of these
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final events indicate rather painfully the uneasy status of the wife in the
family in Arab countries in general in those days. She had to tolerate
patiently her husband’s despotic dictates and behaviour if she were to
survive as a wife and live with her own children. The text indicates the
woman 's patience, chastity, and concern about her family, her endurance
and insistence to weather the storm and survive even when there was nobody
to care for her or defend her, be it the state or society. The photo card which
she finally received from her husband carried with it nothing but the end of
that married life which had bound them for years and years, thus leaving this
unhappy old woman to face a new situation alone: wa-ba‘da sana kamila,
ga’at bi-al-barid bitaga mulawwana wa-biha stira ma‘a fatat hulwa kanat
min as-sirb ad-danimarki wa-as-suwayadi wa-as-stira ultuqgitat hunaka fi
Kubinhagen ‘inda masrab As-Sa‘ada wa-bi-ganibihi as-sayyida ad-
danimarkiyya wa-kutiba tahta as-stra satr: tahiyyati ma‘a zawgati min
Kobinhagin — Ad-Danimark ... Hubsa Al-Hagg! (After the elapse of a
complete year, the postman brought the unhappy wife a coloured photo card
showing Al-Hagg with a pretty girl, one of that Danish and Swedish
company. And the photograph was taken there in Copenhagen inside a bar
called the Happiness Bar, and down underneath the photograph the
following line was written: ‘Greetings from me and my wife from

-V Vs

Copenhagen, Denmark. Hubsa Al-Hagg’).
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The beginning of the story is rather exciting and calling for the curiosity of
the reader, quick and full of feelings and sentiments to the extent of
excitement. The introduction and descriptive account in the story of the
company of the tourist girls, their particular and exceptional beauty is
perfect and it looks as if the reader is watching a video film showing the
glamour and enchantment of beauty in the woman and the fascination of her
body. This is also reflected in the reactions and comments of the local
passers-by, and this makes the reader tautened and tightly drawn to the
events of the story and anxious to read and know more of the events to come.

The story depicts quite well the conduct, behaviour and even the implicit
thinking of some of the persons who have not the courage to express their
feelings and sentiments openly. Thereby it exposes those who are connected
with the incidents which are related to these tourist girls, including Al-Hagg
and those men whose curiosity and advances were rebuffed by him through
his seriousness about his job.



Studia Arabistyczne i Islamistyczne 9, 2001 27

In this story unity of time and place is clearly observed. The scene of
events is the beautiful city of Tripoli and the time is the fifties or early sixties
(of the last century) and this is understood from the sequence of incidents
and the characters we are meeting in the story.

The story is also ample of situations with a special kind of irritations and
conflicts among these characters. The effect of the appearance of such
exceptionally beautiful Scandinavian girls among the local people of the
society of the time, conservative as it was then, is interesting and shows the
extent of the sexual hunger and suppression of this desire prevailing not only
among young men but also among the elderly who are usually known for
their piety or pretend to be so and call for respect (p. 136).

The Libyan society then led a life which was governed by traditions,
habits and concepts which evaluate and glorify particular concepts of
honour and a different code of moral values even to the extent of
exaggeration sometimes. Woman was still not liberated in mentality and her
outside appearance was usually observed and controlled, and education was
still at a low standard and not extended to cover educating the females of the
society in Libya as it is nowadays. Moreover, man was still the image and
authority of the family, maintaining authority over all, and his authority over
the females was still unshaken and absolute. This is understood from the
story, for example from the behaviour of the tourist official while Al-Hagg
was in charge of guarding these foreign female tourists.

The story portrays this social background in a lively way: the habits, the
traditions and beliefs, the psychological vacuum the normal people lived in,
their interest in trifles, trivial things and passing time in gossip and tittle-
tattle and satisfied in spreading rumours and hearsay about each other.

The dialogue in the story pervades it from the start to the end, and this
increases the excitement elements in it and exposes the characters through
the situations where different feelings emerge such as courage, fear, desire,
curiosity and other emotions. It is not unlike normal real dialogue and talk
among people in real life, but it does not lose its seriousness and aim so as to
become mere chat or prattle.

The dialogue and narrative account go side by side in a balanced way
throughout the story, and the style in which the story is told corresponds to,
and is conformable with, the kind or type of the story in question. The writer
sticks to the subject and does not deviate from it or become lost in other
thoughts.

As regards the language and vocabulary in use in the story, the writer
employs easy language so as to be understood by a normal reader. This is
also necessary for this type of story. There is no need for a dictionary to be
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used here, with the exception, perhaps, of one or two classical expressions:
allati wa-al-lutayya and hayta laka. The first, viz. the expression allati wa-
allutayya, or more correctly ba‘da al-lutayya wa-allati which means in
“after lengthy discussions” or “after much ado” is often used in classical and
modern literary works. It indicates that an acceptable conclusion has been
finally reached after a hard work or discussion. The other, viz. hayta laka, is
a quotation from the Qur’an (12:23: wa-rdwadathu allati huwa fi baytiha
‘an nafsihi wa-gallaqat al-abwab wa-qalat: hayta laka!) in the sequence of
the story of Joseph, the son of Jacob, and Zulayha, the wife of the Egyptian
governor, who was impressed by Joseph’s fine appearance and tried to
seduce him saying: ‘Come, take me!” (A. J. Arberry, The Koran
Interpreted). By inserting these words here the writer possibly aims to add
some linguistic knowledge to his reader. Such method is often utilized by
almost all writers and this is because and for the enjoyment of any literary
work, there should be some sort of speculative as well as mental satisfaction.

The characters of the story including the main one, that of Al-Hagg are
plain and simple from the psychological point of view, representing a large
sector of, if not almost all, the society in Libya. From the social point of view
and the outside appearance, the main character, Al-Hagg, is clearly painted
in the story: his occupation, his dress, his character and qualities including
his seriousness and jealousy from young handsome men, as well as his social
and familial status.

Technically, the writer observed a general proceeding of events till these
events reach the climax. Then he started the way down to the end, also
gradually, until a natural conclusion is smoothly reached, acceptable to the
normal reader. It is noticed that the writer makes no irrelevant remarks or
expatiation in this story.

The problem faced in the story is represented in the struggle between
man’s innate moral and other values and principles on one side and the
currents of change invading these values and principles which were
generally accepted and believed in by the society of the time, on the other.

The hero became a victim of these changes despite his known
inflexibility and resistance to any compromise, clearly apparent in the story.
He finally gave in to change: to the inducement of the beautiful foreign
tourist girls and left his past, his wife, his children and his home to follow and
subsequently marry one of these Scandinavian beauties and lead a new life in
anew country.



