Frédéric Chopin and the organ

Dr. Michat Szostak

The distinguished organist, scholar and author outlines some little-
known aspects of the work of the great composer, universally known for
his piano music, and the organ, an instrument he played as the

opportunity arose,

Prologue

19th-century Paric was a place where all
important musicians wanted to
perform, to be performed, to be seen
and noticed. As we know, the Parisian
organ world — thanks to Aristide
Cavaillé-Coll's instruments and symph-
cnic-school ergan performers - kept this
trend perfectly. This patremn also became
a 20-year-old Chopin, who arrived in the
city in 1830.

This article — written for the 170th
anniversary of Chopin's dealh - is a
collection of reflections from contemp-
crary walks a. along the streets of
Warsaw, b. around the church at the
village Obory (Polish lands) and c. around
the church of Notre-Dame-du-Mont,
Marseille, France. There are many
studies on this great artist, but our
walks will concermn organ matters only -
both historical and contemporary ones.
For us, organ performers and lovers,
Chopin is an unusual inspiration,
However it is worth stimulating our
imagination by looking for little-known
and interesting facts.

Chopin and the argan
We know without any doubt, that organ
was generally an unfamiliar instrument
for Chopin. He did not have any artistic
interest in it, which can be explained by
two facts. Firstly, organs of that time
were almost certainly unable to realise
the performance ideals (subtle dynamic
changes, moodiness, intimacy) that
Chopin was interested in. Secondly, he
never showed any interest in religious
life; even on his deathbed, he did not
want to accept the last ministry of a
friendly priest, Aleksandar Jetowicki.*
We ran however find several con-
firmed facts about Chopin's interest in
and contact with the organ. We know of
his regular performances during obliga-
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tcry masses for Warsaw
Lyceumn pupils and Warsaw
University students in the
church of the Nuns of
Visitation at Krakowskie
Przedmiescie street. Secondly,
he visited the organ loft at
the church in small village
Obory, where he spent some
Summer holidays as a teen-
ager. And thirdly, he certainly
performed cn the organ
during a funeral in Mars-
eilles. Sometimes, Chopin
wrote about the organ in his
letters, but it was always in
metaphor. He said to one of
his friends, when he realised
that the Tsarist army had
attacked the Polish Uprising,
November, 1830 (Poland was
not on the European map
from 1792 until 1918): "My
public work [as a concert
pianist| is already finished.
You have a small church in
your village, Please, give me
just some bread and [ will
play on the organ hymns to
Mary, Holy Queen of Foland, until the
end of my life" But he did not fulfil this
forecast and - as we known - he was
artistically reborn for the second time in
Paris.
Let's begin the trip.

Heart, Holly Cross Basilica, Warsaw

We start our walk on one of the nldest
(and today) main touristic areas of
Warsaw, Krakowskie Przedmiescie street,
which was the King's road from the
main Royal Palace (the old town) to the
tzzienki Palace, where the Summer
royal residence was located. On the
right, there is the Warsaw University; on
the left we sce Czapski Palace (head-

The epitaph and the place of rest of Chopin’s
heart at the Holy Cross Basilica, Warsaw.

quarters of the Acadsmy of Fine Arts
today) and Holy Cross Basilica.

“For where your treasure is, there will
your heart be also” (Matthew 6:21)
According to the composer’s wish, after
nis death, the heart was closed in a jar
filled with alcohol (spirit or cognac), and
orought by his sister, Ludwika Jedrzeje-
wiczowa, under her clothes to Warsaw
—in secret from the tsarist autherities.
Ludwika laid the precious shipment i1
their parish church of Holy Cross - very
close to their place of living. The priests
were not delighted with the gift
because of the relationship between
Chopin and George Sand. First, the heart
Was stored in the sacristy, then in the




The Holy Cross Basilica and Krakowskie
Przedmie cie street, 18th century.

catacombs. Only after 30 years was it
honoured as a natianal relic and trans-
ferred to the upper church. Chopin's
heart was located in a special recess on
the first pillar of the church. Leanardo
Marconi (1835-1899) and Andrze)
Pruszynski designed the epitaph, which
is made in Carrara marble, maintained
as a Renaissance-Baroque (with eclectic
elements) tombstone. In the culminat-
ion of the epitaph there is a beaurifully
carved bust at Chopin, and in the lower
part a bas-relief with musical motifs
with the image of a lyre, musical note-
book, laurel twigs and Palish field
poppies. A separate, modest plaque at
the bottorr closes the niche with the
heart hidden in a doubl= tin. Costs were
covered by the incomne from a festive
concert specially organised for this
purpose by the Music Society in Warsaw
at the initiztive of its president, Wiady-
staw Zelenski (183/-1921, Polish comp-
oser and organist). On January 12, 1945,
the Nazis, on leaving Warsaw, took out
the tin with the heart. However, they
gave it to Bishop Szlagowski in Miland-
wek village, a few kilometres from
Warsaw and it was returncd safely to
Warsaw, on October 17, 1945, to its
previous position. Since then, it rests
there calmly to this day.

The monurnental Baroque Basilica of

the Holy Cross has two high towers
which can be seen over the Krakowskie
Przedmiescie street. Although the church
is not a cathedral, events surpassing its
significance have taken place and
continue to take place within it. It also
played a part in many historical up-
heavals. In this church - besides
Chopin's heart — there is also located the
heart of Wiadystaw Stanistaw Reymont
(1867-1925, the Polish writer) as well the
ashes of aristocrats and politicians. The
funeral services of Stanistaw Moniuszka
{1819-1872, the father of Polish national
opera), Karol Szymanowski (1882-1937,
composer and pianist), Marian Sawa
(1937-2005, composer and organist) and
many others Polish musicians occurred
here.

During Chopin's lifetime the Holy
Cross church had just two small organs,
The first, built by rev. Michat Walther
and Wawrzyniec Zadorsk! before 1731,
19/1M+P, (it was sold in 1850) was
Incated at the main organ loft and the
gecond organ was located in the Mary
chapel (burnt down during the Warsaw
Uprising, 1944).% To this day, neither of
these instruments has remained.

The present beautiful romantic organ
~located very close to Chopin's heart on
the loft above the main entrance - was
built by “Cécilia, Osterreichische Orgel-

The Holy Cross Basilica and The Czapski Palace (right
above the horse-drawn carriage) on the photography

by Konrad Erandel, ca. 1868-1881.

bau AG” from Salzburg, in 1926, 1t has 58
stops, 3M+P, pneumatic key and stop
aclions. Some changes and small
rebuilds were macde after the World War
II, but the instrument is freshly reno-
vated and now back to the fully onginal
shape. Additional equipment: Reeds off,
Pedal Automat, Crescende, Swell III,
2 free combinations, Octaves off (Super
& Sub), Piano, Mzforte, Forte, Tulli.

School worships, St. Joseph’s Care
church, Warsaw

Leaving the Holy Cross Basilica, where
Chopin's heart finalisec its earthly
journey, we are approaching on the left
the places where Frédéric spent the first
years of his life: the Warsaw University
campus (1817-1827) and the Czapski
Palace (1827-1830). In both locations,
Chopin's parents ran boarding houses
for male students and here raised young
Frédéric. On both locations we can find
commemorative plaques, From Septem-
ber 1823 to 1826, he attended the
Warsaw Lyceum, where — during the
first year only - he received music
lessons from organist and pianist
Wilhelm Wiirfel (1750-1832).

We are going five minutes to the
North and - on the right - approaching
the Baroque-Rocaoco style Saint Joseph's
Care church, which was and still is held

..besides Chopin’s heart - there is also located the heart of Wiadystaw Stanistaw
Reymont (1867-1925, the Polish writer) as well the ashes of aristocrats and politicians.
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The Cécilia organ and the Chopin’s heart epitaph (on the right), at the Holy Cross Basilica, Warsaw.
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The Cicilia organ and the Chopin’s heart epitaph (on the right), at the Holy Cross Basilica, Warsaw.

The house where Chopin lived

and composed between 1817-1827.
One of the buildings at the Warsaw
University campus.

~lal- |

The view from the gate of the
Warsaw University on the Czapski
Palace, where Chopin lived and
composed between 1827-1830
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A chorister and performer, the
Lutheran church, Warsaw

The organ today, built by Antoni

Szymanski in 1909, at Saint Josep’s Care

church, Warsau.

Specification

Manual I

Bourdon 16’

Pryncypal 8’

Gamba g
4. Gemsnorn 8
5. Flet 4
6. Octava 4'
Copula M. I-1I
Copula Super Man. |
Copula Sub. Man, 11-]
Manual II
1. Salcyjon g’
7. Dubeltflet g’
3 Vox celestis g’
4. Traversflet 4"
SRElEt >

Pedal
1. Subbass 16°

Bourdon Bass 16" [MI]
.Pryncypal Bass 8'

Copula Ped. Man. |

W N

Copula Ped. Man. I
Piano, Forte, Tuttl

Crescendo

Specification of the current organ at
Saint Joseph’s Care church, Warsauw.
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The Holy Trinity Lutheran church, Warsaw, 18th century.

(1801-1883, composer, orgarnist anad

redagogue) and Stanis

aw Moniuszkc

re connacted. Camille Saint-Saéns alsc

Chorit Caat107
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Many significant
personalities of Polish culture znd
science were members of this Lutheran

parish, including Samuel Bogumit Linde
(1771-1847), author of the Polish

Wojciech Gerson (1831

801), an outstanding painter who

initiated the foundation of the Society

I/ EU L] LIV

I. Hauptwerk 11, Brustwerk Pedal

1. Principal g’ 1. Flaut 8’ 1. Subbas

2. Quintaton g' 2. Lieblich Gedackt 8 2. Violonbass

3. Flaut g 3. Prinzipzl 4' 3. Quinta

4. Octava 4’ 4 Flaut 4' 4. Octavbass

5. Flaut 4' 5. Quinta B 5. Superoctava

6. Quinta a3 6. Qctava 2 6. Mixtura III

7. Superoctava 2l 7. Cornet Vv 7. Posaun Bass

8. Sedecima I8 8. Mixtura v Sperrventil Zum Pedal
9. Mixtura v 9. Comet Hw/Pedal

10. Trompet g’ 10. Fagot g8' Calcanten Glocken
11. Vox Humana g’ Sperrwenti]l zum Ow

Sperrventl zum Hw

Bw/Hw

of Fine Arts, “Zacheta”, located next to
the church.

Chopin is connected with this place
in several ways. We know that he sang
in the church choir and participated in
some concerts with his sister, Ludwika
and his friend, Jan Biatobtocki (1806-
1828).> Throughout the Warsaw period

16’
16’
16°

16’

any”, T Il, Fundacja Artbus,

Specification of the Schweinfleisch organ (1780) with added reed stops by Koscieniewicz (1817),
Holy Trinity Lutheran church, Warsaw. No longer exist.
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gchweinfleisch organ, built 1780, at Holy
Trinity Lutheran church, Warsaw. No

longer in existence.
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Specification

Manual [
Principal
Bourdon
Principal
Bourdon
Hohlflote
Gemshormn
Viola di Camba
Quintatdn
Stentor Gamba

- Octav

. Rohrflate

. Vicline

. Quinte

. Oktav

_Mixtur v

. Trompete

- Tuba Mirabilis

. Clairon
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Hlumml

Super 11/1
Sub [I/]

Kollektivpedaln: Tutti und

Koppeln,
Forte,
Mezzoforte,
Piano
3 free combinations
Crescendo

Manual Il

1. Lieblich Gedackt
2. Konzeriflote

3. Principal

4. Gedockt

€. Salicional

6. Dolce

7. Principal

8. Traversflote
S, Waldilote

10. Cometilote

[S=]
!

9K b 0

Walcker-Mayer Orgelbauanstalt” organ,
built in 1902, at Holy Trinity Lutheran
church, Warsaw. No longer in existence.

I), Oberwerk [Manual II) and Pedal. The
specification of the organ refers to the
era of German Baroque. The instrument
maintained in this style is distinguished
by its richness of colour, and the
diversity of the character and colour of
its individual voices enabling a clear
rendering of the polyphonic structure of
the work. The organ pitch is unevenly
tempered (Neidhardt IIl). It is worth
mentioning Oberwerk, though
Daroque at its disposal, is equipped with
a Swell - the attribute of 19th-century
instruments. This broadens the scope of
the organ literature to a certain cxtent
for what it is possible to perform. As in
ancient times, only traditional materials
have been used to build this instrument:
high-quality wood, metal and leather;
no plastics. It is now widely regarded as
one of the best instruments in Paland.

that

11. Clarinetle 8' Pedal
111 1. Offenbass 32’

2. Principalbass 16
Manual [11 3. Violonbass 16’
(Schwellwerk) 4. Subbas 16’
1. Quintatén 16' 5. Gedecktbass 16’
2. Geigenprincipal 8’ 6. Principalbass g’
3. Lieblich Gedeckt g 7. Violoncello g’
4. Spitzflote 8 8. Gedecktbass g’
5. Aeoline g 5. Stentor Gamba
6. Voix céleste 2’ 8’ [Man. I
7. Fugara 4 10. Oktav 4'
8. Flauto dolce 4' 11. Posaunenbass 16’
8. Harmonia aetheria 12. Trompete g

2/ 132. Tuba Mirabilis g8

10. Oboe g (Man ]

/P

1I/P1

I/p

Super P

Specification of the “Walcker-Mayer Orgelbauanstalt” organ, built in 1302, at Holy Trinity Lutheran church, Warsaw. No longer exist.
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Warsaw Conservatory, The Field
Cathedral of the Polish Army
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Lutheran churc

pPasslr

1te

. Hauptwerk
1. Bordun

2. Prinzipal

3. Rohrflote

4. Octave

c Tyrraroflat
5. Traversflote
6. Quinte

clave

< Yo % |
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9. Mixtur IV
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W/HW

Specification of the Hillebrand organ, built in 1998, at Holy Trinity Lutheran church, Warsaw,.
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Felicien; the church - designed by Jakub
onsecrated on July 17,
1701, After the defeat of the November

), the tsarist authorities

Fat-ers
currently available for

palace (o

\

, ordering the monks to

The place where the Military eavi id the church
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In 1642
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Our Lady of VICTOrXy and Saints Fri nospital operated 1n the walls © ne

The Holy Trinity Lutheran church, Warsaw.

Field Departmen: of the Polish Army;
which was bombed by the Nazis on
August 20 1944. The church was rebuilt
after destruction, but the
remained only by
Mother of all garrison churches, the
Military Cathedral is a temple that
becomes a place of important events in
the life of

Documents reveal nothing particular

wartime

garrison name

the Polish nation

about the organ of Our Lady of Victory
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was a previous ren

Felicien from

Prim and
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much vocal-instrumental music was
performed with t instrument
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The church was rebuilt from wartime destruction, but the garrison remained
only by name. Mother of all garrison churches, the Military Cathedral is a temple
that becomes a place of important events in the life of the Polish nation.
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organist’s post existed here; we do not
know, however, whether the instrument
played was an organ or harmonium, or
whether the latter instrument was used
in the temple or in the rehearsal room.
The first well described organ here, was
a mechanical instrument (30/2M+P)
made by Homan and Jezierski ccmpany,
1933. Unfortunately, this was totally
demolished during World War 11,11

The current instrument wag built by
Ignacy Mentzel in 1729 for the evan-
gelical church at Landeshut (Kamienna
Géraj as a fully mechanical organ with
positive (Ruckpositif). On the wave of
Romantic tendencies it was rebuild
twice, by Schlag und S8hne (1882) and
Sauer (1905). After World War 11, the
instrument was relocated to the
present church, but without the Positif
section (probably it was destroyed or
sold by the organ builder during the
relocation process). The last rebuild and
mrodification to the symphonic style
was undertaken by the Kaminski
Company in  2005. Today, the
instrument has mechanical key action
and electric stop action, 52 stops

Specification

Manual I Manual II Manual 111
Hauptwerk Hinterwerk Schwellwerk

1. Prinzipal 16’ 1. Bourdon 18’ 1. Lieblich gedact
2. Bourdon 16’ 2. Prnzipal g 2. Geig. prinzipal
3. Prinzipal 8 3. Portunal g 3. Konzertflote
4. Holzflote g 4, Gedact g 4. Aeoline

5. Gemshomn 8’ S. Salizet g 5. Vox coelestis
6. Gambe g’ 6. Cktave 4 6. Oktave

7. Qktave 4’ 7. Traversflote 4' 7. Flauto dolce
8. Hohlflote 4’ 8. Okrave 2 B. MNasat

9. Spitzflote 4 9. Quinte 11/2' ¢ 9, Blockflote

10. Quinte 22/ 10. Kornet V : 10.Terz1

11. Oktave 2 11. Zimbel 1II 1" 11 Mixtur1-1v

12 Mixtur [V-V 114’ 12. Klarnette g 12. Fagott

13. Trompete B /1 13. Oboe

14. Clairon 4

/1

[Ti/1

Specification of the current orgun, rebuilt in 2005, at The Field Cathedral of the Polish Army,
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divided on 3 manuals and a pedalboard.
It 15 one of the best concert organs in
Warsaw.

Now, we are leaving Warsaw and
travelling for two-and-a-half hours by
car to the small village of Obory, located
on North-West of Warsaw near Torun.

Holidays in the countryside, Obory
In 1824, Trédéric finished the fourth
grade of the Warsaw Lyceum with a
public concert performance. ' Addition-
ally, he was awarded for “Moribus et
Diligentiae / Federici Chopin / in
Examine Publico / Lycei Varsaviensis /
Die 24 Julia 1824". This dedication — for
morals and attentiveness — embossed in
gold letters, is on the cover of the bock
he received as a reward.”?

At the end of July 1824, Frédéric
undertook a langed-for holiday a: the
property of the Diziewanowski family in
Szatarnia (near Torun). The cwner of the
surrounding villages near Szafarnia was
Julian Dzicwanowski, Dominik’s father
From 1822, Dominik studied at the
Warsaw Lyceurmn, he was a school friend
of Frédeéric and lived on a salary at the

Chopin family house. The boys became
friends and, after successfully complet.
ing their studies, in the summer pf 1824,
they went together to S'jcafamla for g
vacation. In this beautifully located
estate, Chopin stayed until September
It was a real country vacation, during
which the hosts took care that the
young man would provide zll kinds of
entertainment, without forcing him g
give up his habits. In addition to a lot of
free time, numerous walks and trips to
explore the area, Fréderic also had time
for exercise, or rather playing for
pleasure. One of those riearby trips was
a visit to the monastery in the village of
Obory, about 20 minutes away by horse-
drawn carriage from Szafarnia.

The first wooden church n Obory
was built in 1605 at the highest peak in
the village, thanks to the funds of
tukasz and Anna Rudzowski, and was
given over to the Carmelite fathers.
Then, the Carmelite convent built a
brick church with a tower. The interior -
which is still original — was created in
Baroque-Rococo style, deccrated with
rich paintings and gildings.

Pedal
1. Majorbass i
16’ 2. Prinzipalbass 16'
g’ 3. Subbas 16"
8 4. Violonbass 16°
8 5. Gambenbass 16'
8 6. Quintbass 10%/3
4 7. Oktavbass 8
4 8. Bassflote 8
223 9.Cello 8
2" . 10. Oktavbass #
' 11 Mixtur v &
223" . 12 Posaune 16"
16" 13 Trompete 8
8 ilip
11/P
/P
Warsay,,
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The contemporary organ at
The Field Cathedral of the
Polish Army, Warsaw.
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Church in Obory village, Poland



Organ at Obory church, Poland.
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Chopin’s visit at Obory church
in the Summer of 1824,
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Specification of the contemporary
organ at Carmelites church, Obory,

Poland.

FHE ORGAN ! - L% ]




Notre-Dame-du-Mont, Marseille

THE ORGAN

The organ of
Bormes and
Gazeau
previously
located at Notre-
Dame-du-Mont,
Montpellier;
currently at
Cathédrale,
Eyguieres,
France. Before
the restauration




Carthusian monastery of Valdemosa,
Mallorca. The climate did not suit him.
Chopin did not recover, he missed
Parisian life and the local population
was hostile to them. On February 13th,
~ 1B39, they embarked in Palma de
. Mallorca to Barcelona. The crossing was
- painful, because of Chopin's crisis of
‘haemoptysis (pulmonary hacmorrhage).
‘They stayed in Marseille, for him to
recover a little.
, While here, news of Nourritt's own
~ death in Naples reached them. Adolphe
- Nourrit (1802-1839) - a French operatic
tenor, libreltist, and composer - was one
- of the most esteemed singers of the
- 1820s and 1830s; he popularised Schu-
. bert’s Lieder in France. The funeral
uiem Mass) of the deceased - born
n nearby Montpellier — was planned for
ril 24 in Marseille, in the church of
Dame-du-Mont. Being both -

g the Elevation, an
n of Schubert's lied

George Sand reports that there were
many people crowding to hear Chopin,
that to occupy a chair cost fifty cen-
times, Chopin was not familiar with the
technique of playing the organs and
that's why he disappointed the great
crowd. As a pianist — accustomed to
dynamic changes by means of key
impact - he played with so much gentle-
ness using just one delicate sound “and
did no: break not two nor three stops of
the organ”. At the end of the funeral,
Chopin came (o the priest and said,
“This organ is worthless, sell it",

What do we know about the “Chopin”
organ of Notre-Dame-du-Mont, Mont-
pellier? It was built by the organ
builders Bormes and Gazeau at the
beginning of the 1%th century in the
French Classical slyle. There is no
indication concerningits exact situation
in this church; probably it was located
on the edge of the gallery, as a “Positif de
dos”. Keyboards were situated in the
rear of the building, The upper floor of
the case was decorated with sculptures
of ‘Empire style’, the lower case had a
set of crnaments moulded in resin,
stuck and nailed against the panels. The
reed pipe bodies (Trompettes, Clairons,

Cromorne, Hautbois, Voix humaine)
were entirely constructed of white iron.
The white iron reeds have a lively, clear
and powerful sound, with a lot of
“Bourden”, Pipes were made of sleeves
welded successively and of approxi-
mately one foot width; the last sleeve
was made of forged lead. This type of
reed stop was often metin Italy, but also
in Flanders, sometimes in France
(Roquemaure) in the 17th or 18th
centuries.'®

Around the year 1880, the parish - as
Chopin suggested — sold the organ to
the Notre-Dame-de-Griace church,
Eyguiéres, a town in the North of Salon
de Provence. The instrument was raised
on a gallery in the bottom of the nave.
This reassembly did not completely
succeed; the arrangement of tha instru-
mental parts suffered medifications for
unknown reasons, and the installation
of the Pedal pipes was impossible.
Around 1920, almost all of the pipework
was sold by the priest for the payment
of the upkeep of the church's ground.
Some pipes were however preserved
and stored (the reed pipes of white iron
and the facade) in one of the rooms of
the presbytery, close to the church, All
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The organ of Bormes and
Gazeau previously located at
Notre-Dame-du-Mont,
Montpellier; from 1880
located at Cathédrale,
Eyguieres, France. After the
restauration in 2007.

complete reconstru

rtly thereafter finishec

fter the sale of the Bormes and
Gazeau organ on which Fre Chopin
;]'1‘ d, t Parisian factor Alexandre
pu 1 1CCeESD of the houst

allinet, established at
the church of Notre-Dame-du-M
€T, a new organ, more adapted
the Intericr and
sthetic criteria of the time 0
lalboard. Just a few

I. Grand-Orgue

Bourdon 16'
Montre 8'
Bourdon 8'
Flite harmonique R
salicional 8
Prestant 4'
Flute 4’
Quinte 2'2/3
Doublette 2'
Langot 144375
Cornet vV
Plein-jeu [V

Trompette ok

Cromome 8

/G.0. en 16’
Réc./G.0, en 8’

Appel G.O.

el anches: G.O,,

Réc.,

Ped. Tremolo

Crascriedo,

Combinaison hibre

1970, is waiting

[I. Récit-expressif
Flite

Gambe

Voix céleste

Flite

Nasard

Octavin

[erce
Plein-jeu
Bombarde
Trompette
Hautbois
Clairon

Pédale

Flite

Bourdon

Fliite

Bourdon

Flite

Flite

Plein-jeu
Bombarde
Trompette
Clairon

Tirasse G.O.en 8’
Tirasse Réc, en &'
Tirasse G.O.en 4’

Tirasse Réc.en 4'

Specification of the current argan in Notre-Dame-du-Mont, Montpellier.
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Chopin’s grave at Pére Lachaise
Cemetery, Paris.

Epilogue
October 30

Madeleine ma

istocratic personalities from Paris

sell as great musiciang

| ondaon, Berlin and Vienna as ?
took a part in the funeral of F1
most popular planc composers ang

édéric Frangois Chepin
one of the
nerformers, but also the most eXpensive piang

teacher, in the city, The most influential or

France at that ume,

ganist of

Louis-/ames-Alfred Lefébure-

Wély, performed on the new
Cavaillé-Coll instrument, two of «
reludes (No. 4 in E minor and No. 6 1n B minor, Op,

25) during the Offertory The audience was
red on hearing the music

had left them just a few

astoniched and d

. The funeral procassion to

pére Lachaise Cemetery was a darkly laden with

sadness and sorrow. Even the greatest personalities
walked, their carriages decorated with family coats of
arms following them

It wasn't the end; it was just the beginning of the

new eternal life of this extracrdinary artist ]

-t s e et e ([T

Readers interested in acquiring back numbers of The Organ sh i ‘
ould, in stanc
contact Shirley Hawke, 453 Battle Road, St.Leonards-on-Sea, East Su;hszj r?—t;lré? TB;:
| | Tol: +44 (0)1424-855544; Fax: +44 (0)1424-863686 '
Email: subscriptions@theorganmag.com with details of the issue(s) required. Pleage note that postage of

back numbers will be an additional payment. We are not
numbers for every issue.
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Organ vansic by Victoraon
amnd Edvourdian cougrsess
ROBERT JAMES STOVE J

urgas o Trinky Calirge Chapel
Link semity of Melbourrs

ard of g

The second CD on Australia’s Ars Organi label, Pax Brifannica
(AOROD2) is a refreshing and eloquent collection of organ works
from the British Empire’s apogee. Some of the compusers are
famous - Elgar, Parry, Stanford, Slainer, Fthel Smyth — but
others are remarkably obscure. All are well worth hearing,
Much of this music has never been previously recorded
Robert James Stove’s earlier CD, 2018's The Gates of Viennia
(AOR001), won plaudits from Fanfare (‘Every selection is
rendered stylishly and with panache’), Limelight (*thoughtful,
supple and imaginative playing’), and The Organ (‘the edge and
attack are splendid throughout'). Both CDs are available in
hard-u.‘up_y form ($AUS20 each plus p&p) as well as via
streaming services (Spotify, Google Play, and Apple).

ARS ORGANI RECORDINGS
P.O. Box 7061, Brighton 3186, Victoria, Australia
Tel: 61-431-681-116 | www.arsorgani.com
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REGENT RE

New and Recent

IHl}lnAi TROTTER
M PALACES 1 ||||-\5 1 GARDINS

1735 Richard Bridge Organ of

. REGCDS26

A kaleidoscopic mix of secular and sacred music from Georgian
London perfarmed by one of the world's most respected
organists. Bridge's organ for Hawksmoor's new church was his

masterpiece, and remained the largest organ in England until the
| 9th century.

Concerto Grosso in F major, Op 6 No 9, Corelli, solo keybeard reduction by
Billingtan, adapted Trotter: Voluntary No 2 in D major; Voluntary No § in D
minor Hook; Voluntary in C majcr Pepusch; Concerto Op 7 No 4in D
minor Handel, transcribed Trotter; Voluntary in F major, Op 7 No 6 Stanley;

Concert Op | No & in D major [W C54] |. €. Boch, reduction by Trotter;
Voluntary No 10 in G major Russell

L0 sleight of hand that's os slick as o conjurer's....clarity rhythmic
buayancy, stykistic taste, imaginative colouring — and the abiity to amaze.
Gramaphone (REGDVDDOI)

‘Seorching virtuesity..” Cheir and Organ (REGCD322)

REGENT RECORDS, PO Box 518, Walverhampron,WWV3 9YW,

Tel: 01902 424377 www.regentrecords.com (with secure online ardering).
Retail distribution by RSK. Entertainment Led, Tel: 01488 608900,
infol@rskentertainment co.uk Available in the USA from the Crgan
Historical Society www.ohscatalog.org.
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